SHAKESPEARE
which alters not when it alteration finds, nor bends with the
remover to remove. For Juliet had to face no such alteration
in Romeo, and the charming picture of the faithfulness of
Julia to the faithless Proteus is not pressed to the edge of doom.
It was left for the Jacobean Shakespeare about 1604 to depict
a love that is never shaken by any tempest which Evil can bring.
How then can we say that this Jacobean Shakespeare was
'disillusioned5, 'cynical', and 'quite obviously believed in
nothing?
Secondly, Shakespeare's power as an artist grows. We begin
with the crude 'Senecan' horrors of his Elizabethan tragedies,
with scenes like that of Queen Margaret, giving to the Duke
of York, before she stabs him, the napkin which she has
stained with the blood of his son, that he may dry his cheeks
withal. Uncertain as the chronology of Shakespeare's plays
must be, 'the most striking thing about it is the continual
advance it shows in the scope and subtlety and elaboration of
dramatic art5.1 Shakespeare's career 'is only intelligible as the
career of an artist'.2 Obviously, the career of an artist, is the
career of a man. As Carlyle said, 'How could a man delineate
so many suffering heroic hearts if his own heroic heart had never
suffered?' But this does not justify reckless biographical
interpretations. To take one example. To Shakespeare, dis-
illusionment always follows regicide, alike with Richard III,
with Bolingbroke, with Brutus, with Claudius. But this reaches
its height in the words of Macbeth:
Life's but a walking shadow, a poor player
That struts and frets his hour upon the stage
And then is heard no more; it is a tale
Told by an idiot, full of sound and fury,
Signifying nothing.
'How strange that this judgment on life, the despair of a man
who had knowingly made mortal war 'on his own soul, should
be frequently quoted as Shakespeare's own judgment, and
should even be adduced, in serious criticism, as proof of his
1 LASCELLES ABERCROMBEB, Liberty of Interpreting, 1930, p. u.
2 The same, p. 12.
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